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Abstract: Created at the beginning of cinematography in order to “summarize” the most 
important dialogues between characters, the subtitling as written translation for the 
audiovisual, guarantees 90% of pure information on the screen for the foreign audience 
nowadays. Subject to many spatial and temporal limitations, but at the same time, having 
the freedom of interpretation and message adaptation that other fields of translation do not 
possess, the translation of subtitling turns out to be a real challenge for every translator. 
The aim of this article is to demonstrate that the translation of subtitling exploits specific 
approaches to literary and specialized translations. First, we are going to examine the 
reports between subtitling and translation. Then, we will review the different techniques of 
translation, and finally, we will also attempt to treat the semiotic aspects of the movie 
image which superimposes itself on the aspects of language. The paralanguage going 
beyond the pronounced words, the facial expressions, the mimicry and the body movements 
reinforce the conveyed message through the speaker and give communication its charm. 
Given the fact that subtitling is situated at the intersection of linguistic, aesthetic and iconic 
fields, we also attempt to insist on the semiotic aspects of the movie message. The dialogues 
in movies are a very specific type of orality as well, because these are dialogues which 
were “written in order to be spoken as if they had not been written” (Gregory & Carroll, 
1978:47). Although these dialogues do not represent authentic and spontaneous orality, in 
the context of movie fiction, these constitute the real discourses in interaction, articulated 
in all its components: the verbal, the prosody, the mimicry, etc. Our analysis will be based 
on the following movies: Bad Seeds and Madagascar 2, or Madagascar: Escape 2, 
released in 2008. Thus, through the qualitative approach, our aim would be to verify if 
some proper traits of the familiar language keep their illocutionary force and their original 
discursive function in the translated dialogues.  
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